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H ENQZH EAAHNQN XAPAKTON givat éva p1 KepSOGKOTIKO
COUATEIO TOV SPAGTNPLOTOLEITOL GTOV EIKOCTIKO YDPO Omd
10 1987. 18putég g givar kata&lopévor xopakteg mov 0ecav 6To-
¥O TOVG VO JLdMGOVV KOt Vo avadei&ov TNV TéYVN TG XOPUKTL-
KNG, Voot pilovtag kot TpoPAAAOVTOG TO EIKAGTIKO £pyo EAM VeV
Xopoktdv. Méca 6To S1AoTNUE TPLAVIO OKT®D YPOVEOV GLVEXOVG
Kot adiddewmtng Asrtovpyiog e, N E.E.X. €yet Sopyavocet exbé-
o¢elg 1000 otV EALGda 660 Kot 610 e€mtepikd, o€ cuvepyacia pe
TOTIKOVG Kot S1eBveig moArtioTikovg popeic. Extdc amd tnv ekbeot-
ax” OpacTNPLOTNTA, 01 SPACELS TNG TEPIAUUPAVOVV OpALEG, TOPOL-
Ol40ELG, EPYOOTNPLO, EKOOGELG, OAAG KOl GNUOVTIKES TOATIGTIKEG
Sopyavmecels, 0mws 1o Atebvég OeotiBal Xapaktikng kot Exktund-
cewv v Ttepiodo 2009 Emg 2018.

Me v molveninedn dpaotnprottd g, n E.E.X. npoceépel v
gvkopio 6To PLAGTEYVO KOO va €pbet og emapr Oyt LOVO pe TV
TEYVN TNG YOPOKTIKNG OAAG Kol LE TOVG 1010VC TOVG KOAAMTEYVEG,
TOPEYOVTOG TN SuVATOTNTA VO KOAAEPYNOEL 1 EIKOOTIKN ovTiAnym
Kot va evBappuvOel n emapr] pe To avhevtikd xopoKTiKd £pyo.

Ta épya tng xBeonc yopakTIKNG pe TiTAo «Xtov Mikn Ogodmpikn»
dnpovpynOnkav pe apopun v £kbeon «Kpdmaoo m {on pov...»,
OV TOPOVGIAGTNKE Yo TPAOTH Qopd otn Anpotikn ITvakobnkn
HpakAeiov — Baoilikn tov Ayiov Mdaprov otnv Kpitn, tov lodio
tov 2025. H mpotn avth ékBeon viomomOnke Kotdmy TpOGKANGNG
peA®V TG E.E.X. Y10 GUUUETOYN OTNV gupOTEPN eKBesIaKn Sropyd-
VOO UE TitAo «100 XPONIA MIKHE ®EOAQPAKHE, O KPHTIKOX
OIKOYMENIKOX EAAHNAZ», i ¥éa e Potevng Kokoidxn
og dopydvoon g Etapeiog [Toddnpiopa, mov tpaypotomomdn-
Ke pe TV vmooTtNpiEn tov XvAAdYov Dilwv Mikn Bgodwpdkn, g
Meprpéperag Kpnng kot tov Afjpov HpaxAeiov.

Xe GLVEXEWD TNG EMTLYNUEVIG OVTHG TAPOLGIAOTG, TO YOLPOKTIKA
épya v Kodteyvav g E.E. X. ka1 Tov TpocKEKANUEV®V TNG 10
povctdlovtal TAEOV avedpTnTo GTNV TEPLOOEVOVGO, APLEPMILOTL-
k1 €kBeom pe titho «Ztov Mikn Oeodwpdxn», 1 omoia TaEdevE
otV aifovca Tov PhekTadELTIKOD ZVALOYOV «APIGTOTEAN G TNG
Dropvag to didotnua 18 Noepuppiov £wc 9 Askepfpiov 2025, evd
axorovbmg Ba prio&evnbei oto Movoeio I. 'ovvapodmoviov otV
ABMva oo tov OePpovdpio Emg tov Mdaptio 2026.

H éxbeon anodider popo tyng otov eupinuotikd avipwmro, Lov-
G1KO kot emavaotatn Mikn Ogodwpdkr, o omoiog amotehel péypt
Spkmdg YN Eumvevong o v mopeia pog ot {on. Méow g
HOVGIKNG TOV €ivOl 0VTOG TOV PETOVGIMOE TOV TOUTIKO AOYO GE
GTiY0, PEPVOVTAG LLOG TTLO KOVTA otV moinon. [ToAld £xovv ypaptei
Kot emmbel YU avtov, 0AAG EKEIVO TOV HOG GLYKIVEL TEPIGGOTEPO
TOPAUEVEL HEGA GTNV KOPOLAL KOl GTLG OVOUVIOELS HOG, ™G CovTavi
KO EVEPYN TOPOKATAONKN.

TNa v 'Eveoon EAAvev Xapaktov,

H Tp6edpog
Afquntpa Kovpoavtakn



T HE GREEK PRINTMAKERS’ ASSOCIATION is a non-profit
organization with a continuous activity in the field of visual
arts since 1987. Founded by accomplished printmakers, its mission
is to promote and foster the art of printmaking while supporting and
exhibiting the work of Greek Printmakers. Over its 38-year history,
the Greek Printmakers’ Association has organized numerous
exhibitions in Greece and abroad, in collaboration with fellow local
and international cultural institutions. It has also hosted lectures,
presentations, workshops and publications, as well as organized
cultural initiatives such as the International Printmaking and
Printing Festival.

Through its multifaceted activity, the Greek Printmakers’
Association, offers art lovers the opportunity to engage with the art
of printmaking and the artists directly, providing the audience with
the opportunity to develop an artistic perception and to appreciate
original printmaking works.

The works of the exhibition titled “In memory of Mikis Theodorakis”
were created on the occasion of the exhibition “I Held My Life...”
that was first presented at the Municipal Art Gallery of Heraklion
— Basilica of Saint Mark in Crete, in July 2025. The exhibition was
organized upon the invitation of members of the Greek Printmakers’
Association to participate in the wider exhibition event entitled “100
YEARS OF MIKIS THEODORAKIS, THE CRETAN ECUMENICAL
GREEK,” an original concept by Fotini Kokolaki, organized by
the Polyprisma Company with the support of the Friends of Mikis
Theodorakis Association, the Region of Crete, and the Municipality
of Heraklion.

Following this first successful presentation, the printmaking works
of the members of the Greek Printmakers’ Association and the
invited artists, are presented independently in a touring exhibition
titled “In memory of Mikis Theodorakis” at the “Aristotelis”
Educational Association in Florina from November to December
2025, and then hosted at the G. Gounaropoulos Museum in Athens
from February to March 2026.

The exhibition pays tribute to the extraordinary man, musician,
and revolutionary Mikis Theodorakis, whose spirit continues to be
a source of inspiration throughout our lives. Through his music —
transmuting words into emotion — he brought us closer to poetry
and opened pathways for reflection, joy, and love. Much has been
written and said about him, but what resonates most is what lives
in our hearts and memories, sparking the continuation of his legacy
in our lives.

Dimitra Koumantaki
President of the Greek Printmakers’ Association



Mikng Osodwparns
To. v Baow Kozpaxn

Ouvuauor wavro ue 1010itepn ovykivion ko ayary ™ Baow Katpdxy,

™Y HpeUn, OUOPPN Kai GOSopn LOPPH THS KO TOV YAARVIO XOPOKTHPO. THS
OV EKPVPE T YOADPOIVY TGTH TS KO THY Q0LaTPayUdTELTH BEAnon

KOl QQOgiwan THS 0T0. KOLVE, OGS 100VIKG. 1060 yLo. THY TEYVH 0G0 TPOTAVTOS
Y10, TOV A0O HOG, TOV UalT TOD TOAEDOUE EYOVTOS APLEPWTEL

OAES OGS TIG OVVOUELS, aKOuo Kai T (1] HOG.

Ero1  Baow vmnple kai TopopEVEL YLo. UEVO QOEAPT KAl «GOVIPOPOSH,

LE TV EVVOi0, TH oHUasio Kol TO Bapog Tov glye N AéEn awth o€ keivovg

7006 Kaipovg. To arovdaio Epyo tne mov Oa ueivel yia Tavra, EKPPOLEL ToTO.
TIG 10€EG KA TO. «TLOTEL@Y UAS, TOV GOVOWILOVTaL 6€ 0DO PPAOEIS:

T&xvn amo to Aoo ko yia tov Aoo.

Kai pooixd yio. évav Aaod ovykexpiuévo: tov EAMnviko Aao, mov umopeoe
707€ va. Cavofpel Tov ToALO KOAG E0DTO TO, IKOVO VO YPAYEL LOTOPILO,
TANPDOVOVTOGS TR0 OKPLHO.

Erol gueic pue ™ Baow Kozpaxny atn mpwtomopeia ovtiloufavoucotay
70T T poyiKn AEEN « EAANVIKOTHTOY, EUTTVEOUATTAY OO ODTHY
Ko ONUIODPYODaOUE KoL | ODTHY TEPOGTOH0DGOUE VO, TOPEVTOVUE
oty TEYVN LOS Kou aTh (1] HOG.
Abnva, Mang 2010

Mikis Theodorakis
For Vasso Katraki

1 always remember Vasso Katraki with deep emotion and affection -

her calm, beautiful, and dignified presence, and her serene nature,

which concealed a steely resolve and an unyielding commitment to our shared
ideals. Ideals not only in art, but above all, in service to our people, with
whom we struggled, having devoted all our strength - even our very lives.

1o me, Vasso was and remains a sister and a “comrade,” in the fullest sense
of the word, with all the meaning and weight it carried in those times.

Her remarkable body of work, which will endure forever, faithfully reflects
our ideas and beliefs-summed up in two phrases: Art from the People

and for the People. And of course, for a very specific people: the Greek
people, who, in those days, managed to rediscover their noble, authentic
self-capable of shaping history, even at great cost.

Together with Vasso Katraki at the forefront, we embraced the profound
word “Greekness.” It inspired us, it shaped our creations, and it guided us -
both in our art and in our lives.

Athens, May 2010

Konédo ue woudi,
Xapa&n oy métpa,
1979, 1,46 x 42 &x.

Konéla pe mauidi,
Xapocn oy métpa,
1979, 1,46 x 42 k.
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Odvooéag Avvitoakng — Odysseas Annitsakis

Foms my feee kgl bae iujl'}.lk [P

e pud
L "I""."'-' sRw TR GWLipE Mu_\m# e Elﬂnft.‘in'
to-ﬂpﬁpa-ﬂ-m pof e e B g Vs 5-1“-1-1'_-]:1-“.-'!
Mam  gwigre I:?ﬂ"sl Wt BTips  Elpeps v PakwEuy
P r"uﬁ

H appayido tov molitiouod eivar i wéyvy, E00TE TOXEPOL TOV THY
xapalav onpaovpyoi oav tov Ocodwpaxy. — The seal of civilization

is art, we are lucky that creators like Theodorakis carved it.
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2rov Mikn,

£yypoun Pabvtumio
He Tovikn o&uypaeia,
2025, 40 x 60 ex.

To Mikis,

color gravure
with tonal etching,
2025, 40 x 60 cm.

Péva Avooon HAlo — Rena Anoussi-lIlia

2t moudid wov véoTnoay ) Plo Kol T gpikn 100 ToLEUOD

Dépog Tyuje,
éyypopm Evroypagpia,
2020, 70 x 100 &x.

Tribute,

colour wood
engraving, 2020,
70 x 100 cm

Ko 1] eAmioa 0t1 kamoio Aovlovor Qo favavlioet.... Me ovtd ta Aoyt
KIvoOvToL to. Tpoyoddle. Tov ueydrov povotkoovvlérn Mixn Osodwpdxn,
oV E0W0oE pe TNV VIEEPOYN HLOVGLKH TOV 0ola Kou peyaleio otnv ELAdda
Ko o€ 640 tov koouo! — To the children who suffer the violence

and horror of war, with the hope that some flower may bloom again...
This is a theme that comes up in the songs of the great composer

Mikis Theodorakis, who brought glory and greatness to Greece

and the whole wide world through his wonderful music!
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Eipnvn Avtovidon — Irene Antoniadi Zoyopiloc ApPavitng — Zacharias Arvanitis

Kpdrnoa t {own pov, Toptpéro Mikn Ocodwpdk,
Evhoypapia, 2025, XOUPOKTIKO LOVOTUTO, Leddvt o€ lammvikd
50 x 70 ek. xapti, 2025, 80 x 108 ex.

I've kept my life, Portrait of Mikis Theodorakis,

woodcut, 2025, monoprint, ink on Japanese paper,

50 x 70 ex. 2025, 80 x 108 cm.
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Judy Attwood — Judy Attwood Ytélha Bapddkn — Stella Vardaki

"N

Mixng Ocodwpaxng,

0 OPOUOG TTPOS TO PG,

o&uypapia kot Tovikn

o&uypagia, 2025,

50 x 35 ek. Tacidevovrag ue voreg,
o&uypoapia, perdvt ko Loyopn,

Mikis Theodorakis, 2025, 34 x 44 ex.

the road to the light,

hard-ground etching Traveling with notes,

& aquatint, 2025, etchink, soft varnish,

50 x 35 ex. 2025, 34 x 44 cm.
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Apyvpn Bacildkov — Argyri Vasilakou EAévn AepBicoyrov — Eleni Dervisoglou

Zovavtaoviag tov Xpovo,
KoMhaypapio , Enpn x&pagn,
Euhoypapia, 2025,

70 x 100 k.

Encountering the Time,
collagraph, dry point,
woodcut, 2025,

70 x 100 cm.
Eivar Bapia n povaéid, eivor mikpd. ta. fpéyia,
Iopdmovo n Odiacoo kot pod ‘mvile to pdnia,
Me evromwoialer n wiotn tov oty (w1 Kai 1§ IKAVOTHTA TOD VO, GVVOVALEL Zriyot om6 Tpayoddi tov Mikn ®godwpdin,
™ Aaikn povoikn (kpntiki, wikpaototikl, foloviivi) [e 1o eopwTaixd Sukoypapia, 2025, 43 x 60 ex.

KAQOIKO pEmEPTOPIO0, EYOVIOS GUVELONTH T OXE0N TOV UE TOV Pouoviiouo.
— [ am impressed by his faith in life and his ability to blend folk music the sea carries my discontent, flooding my eves,
(Cretan, Minor Asia, Byzantine) with the European classical repertoire, Lyrics from a song by Mikis Theodorakis,
being consciously aware of his relationship with Romanticism. woodcut, 2025, 43 x 60 cm.

How burdensome is loneliness, how bleak the cliffs,

16



Tévia Apoymorn — Tania Drogossi Muyding Kotoapng — Michael Kotsaris

Aénon, yohkoypapia,
podakd Bepvikt-pekdvt
Coyapm, 2025, 50 x 70 k.
Prayer, etching,

Vernis mou, Sugar-lift,
2025, 70 x 100 cm.

Autlo,

. , . . Zvloypapia, 2025, 30 x 40 ex.
Eurvevouévo amo to moinua «Empdveion tov I Zepipn

mov uedomoinoe o Ocodwpaxng. — Inspired from the G. Seferi'’s Untitled,
poem “Epifania” which was composed by Theodorakis. Woodcut, 2025, 30 x 40 cm.
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AMuntpa Kovpavtaxkn — Dimitra Koumantaki

Movaoikn Zvupwvio, Mviun Mikn ®godmpdkn,
Evloypapio kot koAAaypapia, 2025, 35 x 100 ek.

Symphony, in memory of Mikis Theodorakis,
woodcut and collagraphy, 2025, 35 x 100 cm.
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Avootaoio Kovotavtakov
— Anastasia Konstantakou

Edd owraivovy ta movid,
Awbdleovp, 2025,
37 x 58,2 ex.

Here, the birds are silent,
Linoleum, 2025,
37 x 58,2 ek.

Exel mov owmaivovy axdun kai to. movlid, kpatnoe v (w1 tov e1e00spn.
Arnéderle mws 1 HovoIkn evavel Tovg avlpdmovg eviayboviag v aiolnon
TG KOIVOTNTOGS KAl THS TAVTOTHTAS Tovg. — Where even the birds fall silent,
he kept his life free. He proved that music unites people by strengthening
their sense of community and identity.

21



Baevtivn Mavpodoyiov
— Valentini Mavrodoglou

Kwvnuipro dovaun,
Awortvria, 2025,
50 x 70 ex.

Motivating force,
Linocut, 2025,
50 x 70 ex.

Kpota to0¢ Tadiovs tov kOouov [éco. amo Tov 1o,

TOV Y0 THS UAYNS TOV HYO TOV TPOYOVILOD

70V 1)0 TS EATTIOAG, Kou £Tal Olot uali kpatdue v {on pog
HETOAL OTTO TOV 0yOVaL LLOS, 0 EVAS TAGL OTOV GAAOV

0 évog padli ue tov aliov, o &vog yio Tov drlov.

1 hold the pulse of the world through the sound of song,

the sound of battle, the sound of hope, and so together we hold
our lives through our struggle, one beside the other,

one with the other, one for the other.
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[odavvng Movoyviog — loannis Monogyios

Mikng, Movétumo,
Avoypagia ko petagotomio,
2025, 100 x 70 ex.

Mikis, Monoprint,
linocut and screen printing,
2025, 100 x 70 cm.
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[ToAvtiun Mapio Mmevakn
— Polytimi Maria Benaki

Kpdrnoo

7 Cwif pov,
uépog B’,
petaotomia,
2025, 50 x 70 ex.

1 kept my life,
part B', Silkscreen,
2025, 50 x 70 cm.

O Mikng Ocodwpakng oyamnoe kot DUVHOE T YOVaIKA.
— Mikis loved and praised the woman.

24

Maopiva Mrépmov — Marina Bobou

1Iépa ard ta kitpiva
dévpay, yoxpi] witpa,
2025, 40 x 55 ex.

Beyond the yellow trees,
Redaction linocut,
2025, 40 x 55 cm.

To épyo avadvetar wg o VEOPLELOK OAANYOPIa TOPOTEUTOVTOS

OTHV OTOPPOT] TOV YPOVOD KO TODTOYPOVA. ONAWDVEL THV EVVOLQ

70V OTOTVTWUATOS. ANADVEL TO S1OYPOVIKO EPWOTHUA VIO, THY TODTOTHTO.
700 OVOPOTOV WS POPEN UVAUNG, ONUIOVPYIOS Kol OValHTHONS OTWS

70 Tvevuatiko taliolr tov Mikny Ocodwpaorny. — The work unfolds

as an existential allegory, alluding to the passage of time while
simultaneously evoking the idea of an enduring imprint. It contemplates
the timeless question of human identity as a vessel of memory, creation,
and longing-resonating with the spiritual journey of Mikis Theodorakis.

25



Pino Pandolfini — Pino Pandolfini Anpntpa (Myn) [erpomodiov-Anuntpdxn
— Dimitra (Mimi) Petropoulou-Dimitraki

Autlo, O&vypapia,

TEYVIKT PE HEAGVL

Kot Cayapn, podakd Bepvikt,
2025, 70 x 100 ex.

Untitled, Etching,
sugar left & soft ground,
2025, 70 x 100 ex.
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2Zrov Aywviot e Eipnvig,
£yxpoun &uroypapio, 2025,
60 x 70 ex.

To the Peace Fighter,
color woodcut, 2025,
60 x 70 cm.
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[Mavaywwtng Ipiotovpng — Panagiotis Pristouris

Autlo, xGpokn o MVOLEOLY, £YYPOLUN HOVOTLTO,
Tomopo g pavpo yapti, 2025, 60 x 80 ex.

Untitled, engraving on linocut, color monoprint,
print on black Canson paper, 2025, 60 x 80 cm.

«H povaoikn dev givar ovtookomog, eival katl 1o fiouotikoy, M. Ocodwpdxng.
Biduora, arotoropora eumeipiov ayedov eKoTatikd, Tov oVvoDY aToV YWPO,
aTOV XPOVO, OTH POVIQTIQ, UETO OTO GYNUOTOTOINUEVES YPOUUES KOl EVIOVO.
xpouota. — “Music is not an end in itself, it is something experiental”,

M. Theodorakis. Experiences, whose impints can be almost ecstatic,

which vibrate in space, in time, in the imagination, through stylized

curved lines and intense colors.
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Povuriva Xaperldkov — Roubina Sarelakou
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Noreg, Eohoypopia,
2024, 35 x 55 ex.
Music Notes, woodcut,
2024, 35 x 55 cm.
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Aquntpa ZwatepAny — Dimitra Siaterli

To xbpo k1 n mhoyia A,

KoAkoypapio oe OALO
Weudapyvpov, Kooy,
2025, 55 x 60 ex.

The wave and the slope A,
diptych, engraving

on zinc sheet, thread,
2025, 55 x 60 cm.

Orav patnoav. kamote, ov Mikny Ocodwpdkn, av miotevel oo Oco andvnoe
TG, TOV EYEL UEGO. GT  OVOUG, TOV. 2TV OITTOYN YOLKOYPOPIO KTO KOUO.

KL N TAOYI0» Kpowyalovy ue TV AemTh v PLag KAWGTHS aTh payn

7OV KOUATOS TTAGL OTIC YOUNAES TAQYIES, EKEIVHG TS AETTHG KOKKIVHG KAWOTHS
ov kpatnae v {wn tov. — When Mikis Theodorakis was once asked

if he believe in God, he replied that he carries Him within his name.

In the diptych etching “The and the Hillside”, they cry out they delicate
voice of a thread riding the crest of the wave. Brushing against the low hills
— that fine read thread that held his life together.
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MuyonA ®arkadvng — Michail Falkonis

Earfoeera sPpd o gire,
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Kpdrnoo t Lo pov, Metagotomia, 2025, 90 x 62 ek.

I Kept my life, Silkscreen, 2025, 90 x 62 cm.

Oa nbeia o Beatnc Tov Epyov pov va arobel amévovtt Tov, Sivoviag

TNV OIKN TOV EPUNVELD, YIaL TO TEEPIEYOUEVO TOV. Na. 0moKpvTTOYpaPTEL

70 KWOIKOTOUEVO, aOufola Kai LoTIPa oY YpHOIUOTOIW 0TI JOVAELG OV
0€ Gyéan U To OIKA TOV PLOUATO. KOL EUTEIPIES TOOO GE ATOUIKO OGO

Ko ovAdoyiko exinedo. — I would like the viewer of my artwork to stand in
front of it, suggesting their own interpretation of its content. So that he can

s Frorsd Fe= Fhrs ;;:_ﬂ-ﬂw.r

decipher the coded symbols and patterns I use in my work in relation to their

own experiences and encounters, both on an individual and collective level.
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Moapia Apetdkn — Maria Aretaki

Tov dpdpo tov yapalovue,

Enpni x&pagn oe TrESrykhag,
2025, 50 x 70 ex.

We carve the path,
drypoint on plexiglass,
2025, 50 x 70 cm.

O Mikng Ocodwpaxng dev Padioe o€ EToLUa. [LOVOTATIA

Tleprdnoe oe TETPES KOl GKOTAOLA, YPAPOVTOS TO TEPACUA TOD),
XOPalovTag Nyovg Tov Eyivay dpouoL. Agv Eyayve amiag v éEodo —

mv éxave povaoikn. Méoo atov Aafiopivlo, kabe Prua sivor emiloyy,

Kabe atpopn wa oupifolia. Aev o 0onyel kaveic — ead yopdlels Tov dpouo
e TNV ovaoa. kot Ty kopoid gov. O LafopivBog yivetar dpouog uovo

otav tov toAuag. — Mikis Theodorakis did not walk along eady-made trails.
He walked over stones and through darkness, leaving his mark,

carving sounds that became paths. He wasn 't merely searching for the
way out — he transformed it into music. Within the labyrinth, every step

is a choice, every turn a doubt. No one leads you — you carve the path
with your breath and your heart. The labyrinth becomes a path

only when you dare to walk it.
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Nikog I'idtac — Nikos Gkiatas

Hyao, Eyxpoun
Evioypapio,
50 x 65 ek.
Echo, Color
Woodcut,
50 x 65 cm.

To moAi6 oritt oreKdTOV GIOTNAG UE TO. TOPAAVPO AVOIKTA.

Mia yovaika avoile ta wopdafvpo. — Aovdovdia. ‘Evag avipog

KPOTOEL TO POOLOPMVO — PV EATIOOS — KOl O€ UIANoE KaVEIG.

‘Hyot tinuopioay to ywpo. Hoidid urnkay péco. — to. mopa.bopo.

avoikta. Hyw — powvn eAridag. Méoa atic Moppés — Avayévvnon

— Medwoieg tov Mixny Ocodwpaxn. — The old house stood silent

with the windows open. A woman opened the windows — flowers.

A man holds the radio — a voice of hope — and no one spoke.

Sounds flooded the space. Children entered — the windows

open. Echo — a voice of hope. Within the Forms — Renaissance

— Melodies by Mikis Theodorakis.
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EMoocdBet Atovosonoviov Kwomg ZepPBoyravvnc-Xaipéng
— Elizabeth Dionyssopoulou — Kostis Zervogiannis-Heretis

Tolitng Tov Kdauov,
&uhoypapia, 2022,

70 x 90 ex.
Autlo,
Citizen of the world, Metagotumia,
woodcut, 2022, 2025,
70 x 90 cm. 50 x 70 ex.
Untitled,
Screenprinting,
= 2025,
50 x 70 cm.

O moliTng T0V KOGUOD, KpaTnoe THY {wh TOL 0LOKANPY, HEGO, 0TO AITO

010GK1 T0V, OTWS Ypapel 0 Zepépns. O OcodwpaKng Ue TV HOVOLKH TOU, Kparneo t {wn pov yiboprota péco. oty axépovey oiom.
£0wae pwvy ae ovTHY TNV TPALH OVTIoTAONS Kol EAEVOEPTOg Ko onKwoe O Mixng Ocodwpdkn oywviaTig ko o [010¢ Duvnoe
70V avOpwmo, Tavw amo advopa, Pofougs koi arwrés. — The citizen of TOVG QYWVIOTES Ko TOV Uoxfo twv avBporwy.

the world carried his whole life in his humble bundle, as Seferis wrote. — [ kept my life whispering endlessly, on out of sound.
So Theodorakis, through his music, gave voice to this act of resistance Theodorakis wrote music for human struggle to strive
and freedom and he raised humanity above borders, fears and silences. for their ideas and their lives.
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Katepiva OnPaiov — Katerina Thivaiou

Kau ta fovva otn yaon tov geyyapiod,
Enpny xapaén oe dwpaveta, 2025,
35x 50 ex.

And mountains in the moon s waning,
drypoint on plexiglass, 2025,
35x50 cm.

Eunvevouévo amo to woinua “Empadveia” tov 17 Zepépn
mov ueAomoinoe o Ocodwpaxng. — Inspired from

the G. Seferi’s poem “Epifania” which was composed
by Theodorakis.
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XpuodvOn Marapo — Chrysanthi Malama

Horizon 2,
Ddotoyapaén, 2024,
35x 50 ex.

Horizon 2,
Photoetching, 2024,
35x 50 cm.

To moinuo «Kpatnoa t (o povy tov Iiwpyov Xepépn

EVOL L0, ATEO TIG TTLO OTOYO.OTIKES KO ATAES TOMTIKEG OLOTUTWDTELS
vmaplraxhc aywviag ko pviung. H oxnvoBeaio tov Mikn Ocodwpaxn
TPoolétel (1o véa d10.0Ta0N KOl UETATPETEL TO TOIUO. OE KPOVYH
ko1 vuvo. H ovyywvevon moinong kot puovotkng eivor éva fadid,
EAANVIKO YOpOKTHPIOTIKO, EYYEVES OTH UOIPQ, TH UVHUNY

KOL TH UETOUOPPOOY. L€ TEPLOOOVS LTTOPIKHG 1} TPOCWTIKHG
Kpiong, o «Kpatnoo tn (w1 povy mopouével exikaipo, wg aoufolo
ovtiotaons kot eAmidog. — The poem “I kept hold of my life”

by Giorgos Seferis is one of the most thoughtful and simple poetic
formulations of existential anguish and memory. The setting

by Mikis Theodorakis adds a new dimension and turns the poem
into a cry and a hymn. The fusion of poetry and music is a deeply
Greek characteristic, inherent in fate, memory and transformation.
In times of historical or personal crisis, “I kept hold of my life”
remains relevant, as a symbol of resistance and hope.
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Evtita Maovoldp — Edyta Masior
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Oeparnevtikés Tedetovpyies, Zpaipa Xeipovourmv,
Taooag kou Ilpobeong, Eyypoun Avoypaeia,
2022, 30,5 x 40,5 &k.

Healing Rituals, Sphere of Gesture, Language
and Intention, colour linocut,
2022, 30.5 x 40.0 cm.

H abvoeon éyxerrar orov titho, 0 0moiog ovvopaivel mointika Oepamevtikés
TEAETOVPYIES — YEIPOVOUIES Kal YAdoTa. Tov vAomoLovy v Oéon.

To «Kparnoo t (o povy (Mikng Ocodwpaxng) ypnoieder wg Aektikn

KOl EVOWUOTOUEVY OTOOELLN EMPIWTNS, AVINYOVTOS KOL YOPAYUEVH T

éva ueyolotepo uwaoaixo vonuaros. H avBpamivy uviun ooveibetor exel

omov 10 fAéuuo Tov Beati GOVAVTO. Eva, LUATL TOD KOLTE, VA 0EVIPO 1] TH OKIG.
mag piryovpas. Eva yépt amAmvetol, kKol YIVETOL oVYY0pOLa, GOYXWVEDETAL

o€ o opaipo — e vopoyeiov, yaptn, yn. — The connection lies in the title,
which poetically weaves together healing rituals — gestures and language
materializing intent. “I kept my life” (Theodorakis) serves as both verbal
and embodied testament to survival, echoing and etched into a larger mosaic
of meaning. Human memory composes itself where the viewer’s gaze meets
an eye looking across at a tree or the shadow of a figure. A hand reaches out,
merging into a sphere — globe, map, earth.
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®cooooia [TaradomoHvrov
— Theodosia Papadopoulou

Taéidebovrag...
atov Xaopo kau
T0v Xpovo,
Olvypagpia,
2025, 50 x 70 ek.

Traveling...
through Space
and Time,
Etching, 2025,
50 x 70 cm.

Avadourés Tov arwviov aro phopto... Avaucoo oe AEEEIS Kat 1yovG,

oty opiyAn tov yneiaxod yiyveolol, Comvd oav avaoa o Adyog, n Poon,

0 AvBpwmnog kor n AAibera e Yroping. — Glimmers of the eternal
within the transient...Amidst words and sounds, through the mist of digital
becoming, the Word, Nature, Humanity, and the Un-concealed Truth

of Existence awaken like a breath.
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Oopaic Xapavil — Thomais Samantzi BapBapa X10épn — Barbara Sideri

Kpdrnoa t {wn pov yibovpiora, Kduora,

HEOO. OTNV ATEPOVTI CIOTH, Zvloypapio kot Kodraypapio,
KoALaypagia, 2025, 35 x 50 ek. 2025, 35 x 50 ex.

I've kept a rein in my life, Waves,

whispering in a boundless silence, Woodcut and Collagraphy,
collagraph, 2025, 35 x 50 cm. 2025, 35 x 50 cm.

Eunvevouévo amo t ppoon ..«to HoeTIKO GOVOTCVTHUO.

Eumvevouévo amo to moinuo “Empaveia” tov 1. Xepépn TV vepaV..Tov moifjuoatog Empaveia 1937 tov Twpyov Zepépn.
mov uedomoinoe o Ocodwpaxng. — Inspired from the G. Seferi'’s — Inspired from the phrase ...the secret meeting of the waters..
poem “Epifania” which was composed by Theodorakis. George Seferi’s poem Epifania 1937.
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[odvva Xravdxkn — loanna Spanaki

Xawpic Titho,
Awdleovp, 2025,
50 x 70 ex.

Untitled,
Linoleum, 2025,
50 x 70 cm.

Avaueoo. ato pw¢ Kai 10 6KOTAdL, L0 LOPPY OLaGyILEL TOV 0DPOVO,
OmW¢ Kat n Hovaiky kai 1 okéyn tov Miky Ocodwpdkn Cemepvody

0. GUVOPO. KOl TOV YPOvo, TALIOEDOVTOS TTIS WOUYES TV AoV,

WG UeAWdies pviung, avtiotaons kol eArioas. — Between light

and darkness, a figure crosses the sky, just as the music and spirit of
Mikis Theodorakis transcending borders and time, travelling through
the souls of people as melodies of memory, resistance and hope.
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[Mavvne Zrepavaxkng — Giannis Stefanakis

Wl

To dAlo pblio,
Evhoypapia,
2024, 40 x 50 ex.

The other leaf,
woodcut, 2024,
40 x 50 cm.

270 épyo «H Ovaioy tov Avipér Topropoki, vIapyel Pio. KNV OTOD

éva Toudl motilel Eva Cepo kKAadi uéxpt avto v’ avlicel ko molL.

O Eeyaprotog povaixos Mikng Ocodwparns ovatpopoooTnae T LOVTIKH UOG.
2& [0 topoayuévn xoyy, oivovidg e pia véo mvon. — In Andrei Tarkovsky's
The Sacrifice, there is a scene where a child waters a dry branch until

it blooms again. The unique musician Mikis Theodorakis re-energized

our music in a turbulent era, giving it a new lease of life.
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>1a0n¢ Zompyog — Stathis Sotirchos

35 x 45 ex.

I've kept my life,
woodcut, 2025,
35x 45 cm.

Twg eivor va kpotag t (wn oov, Tlog eivor vo, kKpoTag KAt Tov J1opKdS
owoppéel, oAldlel, kvlael ko mepvael kou yoverat.... Eyel n {on ooua, fopog;
owoaraoels, Eivor n {on kdt viiko mov umopeis va to kpothoels; Nai, n {on
rpaziéror. Ko uovo étor umopeic va weig, ot énoeg... — What is it like to
hold on to your life? What is it like to hold on to something that is constantly
leaking, changing, flowing and passing and disappearing.... Does life have

a body? Does it have weight? Does it have dimensions? Is life something
material that you can hold on to? Yes, life is held on to. And only then can
you say, that you have lived...
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Kpdrnoo ) own pov,
&vhoypapia, 2025,

‘EAloa Tortovpidov — Elsa Tsitouridou

Bpadider,
Evhoypapia, 2022,
15x 29,5 ek.
Getting Dark,
woodcut, 2022,
15x29.5 cm.

Apouot pe tpayovoia Kol LOVOIKES HEGO, o To EpYo Tov Mikn Ocodwpaiky,
TOV UEYGAOD EKPPOATTH TOD KOIVWVIKOD QydVa, TOV TAHovS Kal T0v
ovvouadnuoTog, Tov TalldevEl ALMVIO KTETWVTOGY OTTO YEVIG O YEVIA,

oo wolitiouo oe molitiouo! — Pathways of songs and music through

the oeuvre of Mikis Theodorakis, the great timeless voice of social struggle,
of passion and deep emotion, whose legacy journeys eternally, soaring from
generation to generation, from culture to culture!
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Maopiétto Xtooumn
INopyog ToéAog
Be000TN AyyeAdKn
Aévio Mrédtoov
COM.ODD.OR

— Marietta Stoympi
Tselios George
Aggelaki Theodoti
Mpletsou Lenia
COM.ODD.OR

Autlo,
o&vypagia, Enpn xapaén, video projection mapping,
2025, 100 x 200 k.

Untitled,
etching, drypoint, video projection mapping,
2025, 100 x 200 cm.

To épyo apopa v advlean e avBpOmIVHS HOPPIIS T€ TYéoH

ULE TO YNPLOKO GTOLYELD, TOV TPOTEIVETOL (OGS PON KO TOPCAANAC

WS GOYKPOVON UVAUNGS EvavTl THS ANONG, OTtaws mpoteiver O ZovOetng..
— The artwork concerns the synthesis of the human form

in dialogue with the digital element, a relationship seen both as

a flow and simultaneously as a clash between memory and oblivion,
in accordance with the vision of the Composer..
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To Biprio Zrov Mikn Ocodwpdxn ex
360nke tov OktdPptlo tov 2025 em’
gvkapio TG £xBeong - oPLEpopa TG
‘Evoong EAMjvov Xapoktdv, yo to
100 ypovia. amd ™ yévvnon tov. ye
Suotnke kot tvndOnke oe 300 avti
tona og xapti Munken Polar 150 gsm
kat Freelife Burgundy 280 gsm otnv
Macart. H ékfeon mapovoidotnke ot
Anpotikry  TTwakobnkn  Hpakieiov
(Bactukny Ayiov Méprov), otnv ai
Bovoa DihekmardevTiKod ZLAAOYOL
Apiototélng ot OAdpva kot 6to Mov
ogio 'ovvapomoviov oty Adfva.
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